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Botticelli has embarked upon a new form, that of the
'tondo* or circular picture which was almost unknown
at the time and was perhaps invented by Lippo Lippi
in his picture in Sir Herbert Cook's Collection at Rich-
mond, to which our painting bears a close resemblance*

Another etondo% the famous Madonna and Child
(No. 275)5 is a later work in which we see Botticelli as a
master and not as a pupil. Certain portions of the
technique undoubtedly reveal assistants* work and the
picture is labelled by some as a studio product. But the
foreboding melancholy of the Virgin's face and the
sweeping lines of the composition in which everything
revolves around the face of the Child are a proof that
the master's hand was responsible for all that is most
essential in the picture.

As a portrait painter Botticelli was no less accom-
plished as our celebrated A Young Man (No. 626)
will testify. This picture owes its acute vitality to the
quality of the line: every passage is drawn with a certain
swiftness and into the linear perception of the young
man's hair Botticelli has infused the electricity of
life.

It is as the representative of Renaissance pagaiiism,
that Botticelli is best known and his *Birth of Venus* in
the Uffizi is one of the world's most famous pictures*
Our Mars and Venus (No. 915} is a hardly less poetic
interpretation of a classical allegory and in it we see the
god and goddess reclining after their amours. Foronce,
the God of War, invincible except by beauty, has been
defeated and he is lying exhausted upon his emblematic
hornet's nest.

The pair are attended by four little satyrs who are
doing all they can to disturb the god's repose by playing